
MUSIC IN WORSHIP 
PRESENTED BY 

J E S S H A L L . J R . 

GREEN L A W N CHURCH OF C H R I S T 

JANUARY I S , іэбэ 

WE ARE STUDYING TONIGHT T H E SECOND LESSON DEALING WITH T H E WORSHIP OF T H E CHURCH. HAVING 

LOOKED L A S T L O R D ' S DAY EVENING A T T H E L O R D ' S S U P P E R , WE LOOK T H I S EVENING A T T H E M U S I C OF WOR-

S H I P . 1 A M CERTAIN THAT YOU. A S I , HAVE H A D A NUMSER OF EXPERIENCES W I T H DIFFERENT INDIVIDUALS 

WHO HAVE, UPON V I S I T I N G A WORSHIP SERVICE OF T H E CHURCH, OBSERVED THAT THERE I S NO MECHANICAL 

INSTRUMENT USED I N OUR WORSHIP UNTO G O D . I A M CERTAIN THAT YOU, A S I . HAVE HEARD A L L MANNER 

OF REASONS SUGGESTED FOR OUR NOT USING THAT KIND OF INSTRUMENT. T H E Y RANGE A L L T H E WAY FROM 

BEING "THAT GROUP WHICH DOESN'T L I K E M U S I C , " U P OR DOWN, A S YOU MAY V I E W T H E C A S E , TO BEING "A 

GROUP V/HICH CANNOT AFFORD AN ORGAN." S O I N T H E VERY BEGINNING, I WOULD ASSURE YOU THAT NEITHER 

OF THESE I S T H E C A S E . V/E ARE NOT T H E GROUP THAT DOESN'T L I K E M U S I C , NEITHER A R E WE T H E GROUP 

T H A T C A N N OT A F F O R D A N O R G A N . I F W E F E L T T H A T I T W A S D E S I R A B L E , T K A T I T W A S A U T H O R I Z E D îN W O R -

S H I P UNTO G O D . W E W O U L D M A K E A N Y S A C R I F I C E S NECESSARY T O G E T O N E A N D T O H A V E I T . в ' J T W E DO 

BELIEVE THERE ARE GOOD, F I R M SCRIPTURAL REASONS A S TO WHY M E N OUGHT NOT T O USE MECHANICAL I N -

STRUMENTS OF MUSICS I N WORSHIP. 

Y O U M A Y H A V E N O T I C E D T H A T I H A V E I N S E R T E D T H E W O RD " M E C H A N I C A L " B E F O R E I N S T R U M E N T . í HAVE 

OONE T H A T FOR A P U R P O S E . і т M A Y B E T H A T I W I L L N O T R E M E M B E R T O P R E C E . . D T H E W O R D " I N S T R U M E N T " 

3 Y T H E WORD " M E C H A N I C A L " E V E R Y T I M E I U S E T H E E X P R E S S I O N T O N I G H T , B U T ! W O U L D S U G G E S T J U S T H E R E 

T H A T I DO U S E A N I N S T R U M E N T W H E N I W O R S H I P G O D I N M U S I C . I N D E E D , I D O N O T B E L I E V E T H A T I CAN W O R -

S H I P M Y G O D A C C E P T A B L Y I N S O N G W I T H O U T U S I N G A N I N S T R U M E N T . B U T I B E L I E V E T H A T I N P L E A S I N G G O D 

I M U S T U S E T H E I N S T R U M E N T T H A T H E W A S O R D A I M E D A N D A U T H O R I Z E D . I F I N D T H A T I N S T R U M E N T I N E P H E -

S I A N S 5 : 1 9 W H E R E T H E A P O S T L E S A I D , " S P E A K I N G T O Y O U R S E L V E S I N P S A L M S A N D H Y M N S A N D S P I R I T U A L 

S O N G S , S I N G I N G A N D M A K I N G M E L O D Y I N Y O U R H E A R T T O T H E L O R D . " W H E N W E C O M E T O G E T H E R T O W O R -

S H I P I N S O N G , I F W E A R E N O T A C C O M P A N Y I N G T H E W O R D S T K A T W E S I N G W I T H T H E H E A R T , T H E N T H E SONGS 

T H A T W E S I N G I N P R A I S E U N T O G O D A R E C O M P L E T E L Y U N A C C E P T A B L E . Y E S , G C D H A S C O M M A N D E D A N I N -

S T R U M E N T , « U T T H A T W H I C H I S T O A C C O M P A N Y T H E S I N G I N G I S N O T T H E P L A Y I N G O F A M E C H A N I C A L I N S T R U -

M E N T O F M U S I C . B U T I T I S T O B E T H E A C C O M P A N I M E N T O F T H E H E A R T . 

W H A T A R E T H E R E A S O N S T H A T W E DO NOT U S E M E C H A N I C A L I N S T R U M E N T S O F M U S I C ? F I R S T , W E DO NOT 

U S E T H E M B E C A U S E S U C H A R E NOT A U T H O R I Z E D I N T H E N . T . ! R E A L I Z E , O F C O U R S E . T K A T B E F O R E T H I S R E A -

SON FOR NOT U S I N G T H E M C A N H A V E A N Y B E A R I N G U P O N YOUR T H I N K I N G T H A T YOU M U S T H A V E T H E R I G H T A T T I -

T U D E T O W A R D T H E W O R D O F G O D . W I T H M A N Y I N OUR W O R L D T O D A Y T H I S I S N O T T H E C A S E . W I T H M A N Y I N 

OUR W O R L D T O D A Y T H E B L B L E I S S I M P L Y A N A N C I E N T BOOK W R I T T E N FOR A N O L D E R DAY W H I C H HAS NO M E S -

S A G E , NO A P P L I C A T I O N , F O R OUR S O C I E T Y A N D OUR DAY I N W H I C H M A N H A S C O M C O F A G E . B U T I D O NOT B E �

L1EV£ T H I S I S T H E A T T I T U D E OF GOOD P E O P L E W H O A R E HERE I N T H I S A U D I E N C E T O N I G H T . I B E L I E V E T K A T 

T H O S E W H O A R E I N T H I S A S S E M B L Y , E V E N I F YOU REGULARLY A T T E N D W O R S H I P W H E R E A M E C H A N I C A L I N S T R U -

M E N T I S U S E D . V /OULD SAY T K A T YOU A R E W I L L I N G T O BE BOUND BY T H E T E A C H I N G O F T H E N . T . I B E L I E V E 

T H A T YOU WOULD A G R E E V / I T H W H A T P A U L W R O T E T O T B E C O R I N T H I A N B R E T H R E N I N I C O R I N T H I A N S 4 J 6 WHEN 

H E S A I D , " A N D T H E S E T H I N G S , B R E T H R E N , I HAVE I N A F I G U R E T R A N S F E R R E D T O M Y S E L F A N D T O A P O L L O S 

FOR YOUR SAKES; THAT YE MIGHT LEARN IN US NOT TO THINK OF MEN ABOVE THAT V/HICH IS WRITTEN, тцл.Т 

NO ONE OF YOU BE PUFFED UP FOR ONE AGAINST ANOTHER," PAUL SAID, "BRETHREN, WE WANT YOU TO LEAR' 

A LESSON. WE WANT YOU TO LEARN THAT YCU SHOULD NOT GO BEYOND THAT WHICH IS WRITTEN, BEYOND THO: 

INSTRUCTIONS WHICH YOU HAVE RECEIVED BY INSPIRATION." i AM CERTAIN THAT YOU AGREE WITH WHAT PAUL 

WROTE TO HIS SON IN THE GOSPEL TIMOTHY, IN I I T l M O T H Y 3 ; l 6 , WHEN HE SAID THAT "ALL SCRIPTURE IS 

GIVEN 3Y INSPIRATION OF GOD, AND IS PROFITABLE FOK DOCTRINE, FOR REPROOF. FOR CORRECTION, FOR I N -

STRUCTION I N R I G H T E O U S N E S S ; T H A T T H E M A N O F G O D M A Y B E P E R F E C T , T H O R O U G H L Y F U R N I S H E D U N T O A L L 

GOOD WORKS. " A N D SO Y O U B E L I E V E T K A T T H I S I N S P I R E D SCE.PTUFíE I S A B L E T O G I V E YOU E V E R Y T H I N G YOU 
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H E E D . EVERY I N S T R U C T I O N T K A T I S E S S E N T I A L T O YOUR S P I R I T U A L W E L L - B E I N G , T O YOUR C H R I S T I A N L I V I N G , 

A N D T O YOUR A C C E P T A B L E W O R S H I P . T H E R E F O R E . I SAY A G A I N T H A T YOU W O U L D B E W I L L I N G T O B E BOUND BY 

T H E N . T . , A N D T H U S . I B E L I E V E T H A T , I F W E C A N SHOW YOU T O N I G H T T H E T E A C H I N G O F T H E WOR D O F G O D 

R E L A T I V E T O T H E K I N D O F M U S I C T H A T W E A R E T O HAVE I N W O R S H I P UNTO G O D , T K A T K I N D W H I C H I S A U T H O -

R I Z E D BY T H E N . T . , YOU W I L L A C C E P T I T , YOU W I L L BE G O V E R N E D BY I T . A N D Y O U W I L L B R I N G YOUR W O R -

S H I P I N T O K E E P I N G W I T H T H E I N S T R U C T I O N S O F G O D ' S E T E R N A L W O R D . B E I N G T H E N W I L L I N G T O B E BOUND 

BY T H E T E A C H I N G O F T H E N . T . , W H A T I S T H E T E A C H I N G O F T H E N . T . ON T H I S S U B J E C T ? M A Y ! READ T O 

YOU T H E RECORD OF M U S I C M E N T I O N E D I N T H E N . T . M A T T H E W 2 6 : 3 0 , " A N D W H E N T H E Y HAD SUNG A H H Y M N , 

T H E Y W E N T OUT I N T O T H E M O U N T OF O L I V E S . " A C T S 1 6 : 2 S , " ä N D A T M I D N J G H T P A U L A N D S | L . \ S P R A Y E D , 

A N D SAUG P R A I S E S UNTO G O D . " R O M A N S 1 5 : 9 , " F O R T H I S C A U S E W I L L I C O N F E S S T O T H E E A M O N G T H E G E N -

T I L E S , A N D S I N G U N T O T H Y N A M E . " 1 C O R I N T H I A N S 1 4 ; I 5 , " I W I L L S I N G W I T H T H E S P I R I T . A N D I W I L L S I N G 

W I T H T H E U N D E R S T A N D I N G A L S O . " E P H E S I A N S 6 . 1 9 " S P E A K I N G T O Y O U R S E L V E S I N P S A L M S A N D H Y M N S A N D 

S P I R I T U A L S O N G S . S I N G I N G A N D M A K I N G M E L O D Y I N YOUR HEART T O T H E L . O R D . " C O L O S S I A N S 3 1 6 , " L E T 

T H E WORD O F C H R I S T D W E L L I N YOU R I C H L Y I N A L L W I S D O M ; T E A C H I N G A N D A D M O N I S H I N G O N E A N O T H E R I N 

P S A L M S A N D H Y M N S A N D S P I R I T U A L S O N G S , S I N G I N G W I T H GRACE I N YOUR H E A R T S T O T H E L O R D . и H E B R E W S 

2 . 1 2 , " I N T H E M I D S T O F T H E C H U R C H W I L L I S I N G P R A I S E U N T O T H E E . " H E B R E W S 1 3 . 1 5 , " B Y H I M т н е я ь �

F O R E L E T U S O F F E R . T H E S A C R I F I C E O F P R A I S E T O G O D C O N T I N U A L L Y , T H A T I S , T H E F R U I T O F OUR L I P S , G I V -

I N G T H A N K S T O H I S N A M E . " J A M E S 5 : 1 3 . " I S A N Y A M O N G YOU A F F L I C T E D ? L E T H I M P R A Y . I S A N Y M E R R Y ? 

L.ET H I M S I N G P S A L M S , " I H A V E R E A D F R O Y O U R H E A R I N G T H E RECORD O F T H E N . T . R E L A T I N G T O M U S I C ¡N 

T H E W O R S H I P O F G O D . E A C H OF T H E S E P A S S A G ES W I T H BUT O N E E X C E P T I O N , U S E S T H E WORD ^ I N G " O: 

"SINGING." T H E O N E E X C E P T I O N I S T H E V E R S E READ F R O M H E B R E W S і з : і э W H E R E , I N S T E A D O F U S I N G T H E 

E X P R E S S I O N " S I N G I N G , " I T S A I D W E " O F F E R U P T H E S A C R I F I C E OF PRAISE TO G O D C O N T I N U A L L Y , T H A T I S . 

THE FRUIT OF OUR LIPS. " THIS INDICATES TKAT IT IS WITH THE MOUTH THAT ACCEPTABLE PRAISE UNTO GOD 

is M A D E . T H U S , W E D I S C O V E R V E R Y Q U I C K L Y T H A T T H E R E I S NO M E N T I O N O F A M E C H A N I C A L INSTRUMENT OF 

M U S I C B E I N G U S E D I N W O R S H I P U N T O G C D I N T H E N . T . 

B U T H A V I N G R E A D T H E RECOR D S O M E R E S P O N D W I T H T H E Q U E S T I O N , " I S N O T T H E W O R D " S I N G I N G " OR "SIN' 

I N T H E N . T . F R O M T H E G R E E K W O R D " P S A L L O , " A N D D O E S N O T T H I S W O R D M E A N , " T O S I N G T O T H E A C C O M P A -

N I M E N T O F A M U S I C A L I N S T R U M E N T . " I N R E S P O N S E T O T H E C U E S T I ó N , L E T M E S U G G E S T F I R S T CSF A L L T H A T í 

F E E L T H A T A N Y A R G U M E N T W H I C H M U S T BE BASED UPON T H E O R I G I N A L L A N G U A G E I S A W E A K A R G U M E N T . î F WE 

HAVE S O M E T E C H N I C A L I T I E S O F W O R S H I P HERE V / H I C H M U S T CE BASED U P O N T H E O R I G I N A L L A N G U A G E , T H E N I T 

F O L L O W S T H A T I F A P E R S O N I S G O I N G T O W O R S H I P A C C E P T A B L Y , KE HAS GOT T O KNOW G N S E K . I DO NOT BE-

L I E V E T H A T W E F I N D A N Y I N S T R U C T I O N S R E L A T I N G T O T H E S A L V A T I O N O F M A N OR T H E W O R S H I P OF G O D Y/K.CH 

A R E S O N E B U L O U S A N D S O P O O R L Y T R A N S L A T E D I N T O E N G L I S H T K A T W E H A V E G O T T O K N O W T H E G . ì E E K 81 F ORZ 

W E C A N C A R R Y O U T W H A T I S A C C E P T A B L E U N T O G O D . B U T H A V I N G S A I D T H A T , L E T U S L O O K A T E X A C T ! . у н а т 

T H I S WORD " P S A L L O " M E A N S . F I R S T O F A L L , A S V/E LOOK A T T H E D E F I N I T I O N , L E T U S R E A L I Z E T H A T W O R D S 

O F T E N T I M E S C H A N G E T H E I R M E A N I N G . . н а т A W O R D M E A N S A T O N E T I M E I N I T S U S E M A Y N O T B E W K A T I T M L 

A T A N O T H E R T I M E I N I T S U S E . I T H I N K W E H A V E A V E R Y V I V I D I L L U S T R A T I O N O F T H I S I N T H E к ш . 7 J A M E S TRA 

L A T I O N O F S C R I P T U R E V / H E N P A U L I S W R I T I N G T O T H E T H E S S A L O N I A N B R E T H R E N C O N C E R N I N G T H E V E C O N D C O M I 

O F C H R I S T I N R E L A T I O N S H I P T O T H E R E S U R R E C T I O N O F T H E J U S T D E A D , H E W A N T S T H E M T O K N O V T H A T T H E Y 

S H A L L NOT GO B E F O R E , T H E Y S H A L L N O T P R E C E E D T H E R E S U R R E C T I O N O F T H E J U S T D E A D , A N D K/ �SAI D . ' B R E -

T H R E N , Y E S H A L L I N N O W I S E ( T H E K I N G J A M E S T R A N S L A T E S I T ) P R E V E N T T H E M . " N O W " P R E W N T * T O U S M E 

THAT YOU WON'T STOP I T , BUT TO THE READER OF THE KING JAMES VERSION IN ITS DAY, IT VEA NT " B R E T H K E . 

YOU SHALL NOT GO BEFORE I T . YOU S H A L L I N NO W I S E PRECEDE I T . " S O WORDS CHANGE T H E . я MEANING A S 

LOOK INTO T H E HISTORY OF T H E WORD " P S A L L O " M . C . KURFEE S GIVES U S A VERY GOOD SUMMARY OF I T S USE 

H I S BOOK, " INSTRUMENTAL M U S I C I N T H E WORSHIP. " H E WENT THROUGH S O M E SEVENTEEN G R E E K � E N G L I S H L 

CONS AND CAME UP I N THOSE LEXICONS WITH T H E FOLLOWING F I V E D E F I N I T I O N S . T H E WOR'I HAS ^ E A N T ' . 1 . 

T O PLUCK T H E HAIR OR TO STROKE T H E BEARD. 2 . T O TWANG T H E BOW S T R I N G . 3 . T O TWITC H T H E CARPE:. 

TER'S L I N E . 4 . T O TOUCH T H E CORDS OF A MUSICAL INSTRUMENT. THAT I S T O MAKE INSTRUMENTAL M U S I C . 

5 . T O TOUCH T H E CORDS OF T H E HUMAN HEART. THAT I S T O SING TO CELESRATE W I T H P R A I S E , ^ O W I T HAS 

I N I T S H I S T O R Y M E A N T A L L O F T H E S E T H I N G S . T H S C U E S T I ó N I S , " W H A T D I D I T M E A N I N T H E D A Y S W H E N 

T H E N . T . W A S W R I T T E N ? " I T H I N K I F YOU W O U L D GO T O T H A Y E R ' S E N G L I S H L E X I C O N , YOU W I L L DISCOVER 
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T H A T T H E 5 T H D E F I N I T I O N I S T H E O N E T H A T H E G I V E S FOR T H E N . T . D E F I N I T I O N . H E G I V E S T H E O T H E R D E F I -

N I T I O N S , A T L E A S T S O M E O F T H E M . A N D T H E N S U M M A R I Z E S BY S A Y I N G . " I N T H E N , T . , T O S I N G A H Y M N , T O 

C E L E B R A T E T H E P R A I S E S O F G O D I N S O N G , J A M E S 5 . 1 3 . " NOV/ T H O S E W H O M A K E T H E W O R D " P S A L L O " M E A N 

" T O A C C O M P A N Y W I T H I N S T R U M E N T A L M U S I C " H A V E A R B I T R A R I L Y G O N E T O T H I S L I S T O F F I V E D E F I N I T I O N S A N D 

P I C K E D O U T O N E A N D S A I D , " T H I S I S I T . " T H E Y D O N ' T H A V E A N Y S C H O L A R L Y S U P P O R T F O R T H E P O S I T I O N W K K 

T H E Y A R E T A K I N G . і т W O U L D S E E M T O M E T H A T I F W E A R E T O L O O K A T T H E D E F I N I T I O N S W H I C H P R E C E E D E D T I : 

U S E O F T H E W O R D I N T H E N . T . , T H A T I F V/E A R E G O I N G T O B E C O M P L E T E L Y H O N E S T , W E O U G H T N O T T O A R B I -

T R A R I L Y U S E O N E O F T H E M T O T H E E X C L U S I O N O F T H E O T H E R S A N D S A Y T H I S I S T H E O N E W E W A N T , R A T H E R , \ 

OUGHT T O G I V E T H E O T H E R S A F A I R S H A K E A N D U S E A L L O F T H E M . T H E N , W H E N W E C O M E T O G E T H E R I N WORSH 

WE M A Y G E T O N E GROU P O V E R H E R E I N T H I S C O R N E R A N D L E T T H E M T A K E T H E F I R S T D E F I N I T I O N . W E ' L L L E T 1 

P L U C K T H E H A I R A N D S T R O K E T H E B E A R D . A N D T H E Y W I L L B E " P S A L L O I N G " B E C A U S E T H E W O R D H A S B E E N U S E D 

T H A T W A Y . W E ' L L T A K E A N O T H E R G R O U P A N D W E ' L L P U T T H E M I N A N O T H E R C O R N E R A N D W E ' L L G E T T H E M SO!.. 

B O W S T H A T A R C H E R S U S E A N D W E ' L L L E T T H E M S T A N D B A C K T H E R E A N D T W A N G T H E B O W S T R I N G , A N D T H E Y W I í . 

B E " P S A L L O I N G . " W E ' L L T A K E A T H I R D GROUP A N D P U T T H E M I N Y E T A N O T H E R CORNER A N D W E ' L L G E T T H E M 

S O M E C A R P E N T E R ' S C H A L K L I N E S A N D W E ' L L G E T O N E OM B O T H ENDS A N D O N E I N T H E M I D D L E A N D H E C A N JUST 

S I T T H E R E A N D H A V E A B A L L W I T H T K A T C K A L K L I N E . H E W I L L B E T W I T C H I N G T H E C A R P E N T E R ' S L I N E A N D H E 

W I L L B E " P S A L L O I N G " B E C A U S E T H E WORD H A S B E E N U S E D T K A T W A Y . W E ' L L G E T S O M E O T H E R S S O M E M E C H A : 

C A L I N S T R U M E N T S O F M U S I C A N D T H E Y C A N G E T O V E R I N A C O R N E R A N D P L U C K T H O S E S T R I N G S A N 3 T H E Y W I L L 

B E " P S A L L O I N G . " W E ' L L G E T S O M E O T H E R S T O S I N G W I T H O U T A N Y A C C O M P A N I M E N T F R O M A M E C H A N I C A L I N -

S T R U M E N T OF M U S I C A N D T H E Y W I L L A L S O B E " P S A L L O I N G . " A N D W H A T W E V / I N D U P W I T H I S A M A S S CONFUSI 

W H A T W E NEEO T O D O . A N D T H E B E S T T H I N G T O D O , W H E N T H E R E I S A N Y DOUBT A T A L L A S T O T H E D E F I N I T I O N 

O F A WORD I S T O GO L O O K A N D S E E W H A T T H O S E W H O A R E U S I N G T H E WORD W E R E D O I N G A N D YOU CAN R E S T 

A S S U R E D T H A T W H A T T H E Y W E R E D O I N G I S W H A T T H E Y UNDERSTOOD T H E WORD T O M E A N . N O W . V /E A R E GOING 

T O L O O K A T E X A C T L Y W H A T T H E N . T . CHURCH D I D I N J U S T A M O M E N T A N D W E W I L L D I S C O V E R T K A T T H E Y D I D 

N O T U S E M E C H A N I C A L I N S T R U M E N T S O F M U S I C I N T H E I R W O R S H I P . T H U S , T H E Y M U S T к л е U N D E R S T O O D T H A * . 

T H E WORD " P S A L L O " D I D N O T A T A L L M E A N T O A C C O M P A N Y W I T H I N S T R U M E N T A L M U S I C . B U T NOW I T S T R I K E S 

M E A S S T R A N G E T H A T T H O S E W H O S A Y T H A T T H E M E C H A N I C A L I N S T R U M E N T I S I N C L U D E D I N T H E W O R D W I L L T U F : 

R I G H T A R O U N D T H E N F O R T H E M O S T P A R T A N D S A Y , " B U T YOU D O N ' T H A V E T O U S E I T . " N O W T H A T W O U L D B E L Z 

M Y S T A N D I N G B E F O R E YOU A M D S A Y I N G , " N O W W E H A V E H A D A C O M M A N D T O S I N G , B U T YOU D O N ' T H A V E T O S I N 

I N OTHER W O R D S , W E H A V E S O M E T H I N G T H A T I S A U T H O R I Z E D , S O M E T H I N G T H A T I S C O M M A N D E D O F G O D , B U T WI 

A R E G O I N G T O SAY I T I S A L L R I G H T T O S E T I T A S I D E . B Y W H A T R I G H T D O E S A M A M SAY IT*S I N C L U D E D I N T H E 

WORD A N D I T M E A N S T H A T YOU H A V E A C O M M A N D T O S I N G A N D P L A Y A N D T H E N S A Y , " B U T W E ' R E N O T G O I N G T O 

M A K E YOU P L A Y I F YOU D O N ' T W A N T T O , " " W E ' L L J U S T S E T A S I D E T H A T M E A N I N G O F T H E W O R D . W E ' L L JUST 

S E T A S I D E T H A T P A R T O F T H E C O M M A N D M E N T , " I F I T I S I N T H E W O R D , N O M A N H A S A R I G H T T O S E T I T A S I D E 

T H E VERY F A C T T H A T T H E Y SAY YOU M A Y S E T I T A S I D E I N D I C A T E S T H A T I T I S N O T I N T H E W O R D . í N A D D I T I O N 

T O T H I S , I T A P P E A R S T K A T T H E C O M M A N D I S A L W A Y S S E T A S I D E FOR T H E M A J O R P A R T O F T H E CONGREGATION 

S I N C E O N L Y O N E P E R S O N P L A Y S T H E I N S T R U M E N T . і т W O U L D A P P E A R T H A T I F T H E I N S T R U M E N T I S I N T H E W O « 

A N D T H E C O M M A N D I S I N T H E W O R D . T H E N E V E R Y O N E V/HO I S C O M M A N D E D T O S I N G I S C O M M A N D E D T O P L A Y . б \ 

WHAT A U T H O R I T Y , T H E N , I S T H E P L A Y I N G L I M I T E D T O O N L Y O N E P E R S O N A N D T H E R E S T O F T H E C O N G R E G A T I O N 

EXCUSED? 
O T H E R S L O O K I N G A T T H E T E X T N O T I C E T H A T E V E R Y P A S S A G E T H A T W A S R E A D S A I D , " S I N G " OR " S I N G I N G . " ' 

T H E Y READ T H E M V E R Y C A R E F U L L Y A N D S T A N D B A C K A N D S A Y , " B U T I T D O E S N ' T SAY N O T T O U S E A M E C H A N I -

C A L INSTRUMENT OF MUSIC. IT IS TRUE THAT IT TELLS US TO SING. BUT IT DOESN'T SAY N O T T O U S E A N I N -

S T R U M E N T OF A MECHANICAL NATURE IN WORSHIP UNTO GOD." BUT WITHOUT HESITATION I SAY TO YOU TKAT 

IT DOES. WITHOUT HESITATION i SUGGEST TO YOU TKAT WHEN GOD HAS AUTHORIZED WHAT HE WANTS, HE HAS 

ALSO INDICATED WHAT HE DOES NOT WANT AHO WILL HOT ACCEPT. I F GOD, HAVING GIVEN WHAT HE WANTED, 

HAD T O T U R N A R O U N D A N D G I V E E V E R Y T H I N G T H A T H E D I D N ' T W A N T I N T H E L I S T , YOU C O U L D N ' T P I C K U P YOUR 

B I B L E S T O N I G H T M U C H L E S S G E T O N E S M A L L ENOUGH T O C A R R Y I N YOUR P O C K E T . I F G O D H A D S A I O . " D O N ' T 

U S E A P I A N O , D O N ' T U S E A N O R G A N . D O N ' T U S E A F L U T E , D O N ' T U S E A H A R P , " H E W O U L D H A V E K A D T O L I S T 

A L L O F T H E I N S T R U M E N T S T H E R E W E R E I N T K A T DAY A N D A L L T K A T W O U L D E V E R B E . T H E B A S I C P R I N C I P L E OF 

T H E B I B L E I S T H A T V/HEN G O D H A S A U T H O R I Z E D A T H I N G , W H A T H E H A S NOT A U T H O R I Z E D I S T H E R E B Y T O B E 

R E J E C T E D . G O D H A S G I V E N C O M M A N D S T H A T A E E G E N E R A L I N N A T U R E , A N D W H E N G O D H A S G I V E N C O M M A N D S 



P A G E л 

THAT ARE GENERAL I N NATURE THEN MAN I S AT LIBERTY TO DO A S HE W I L L I N CARRYING OUT THAT COMMAND, 

FOR INSTANCE. I N T H E GREAT C O M M I S S I O N , GOD S A I D , " G O YE INTO A L L OF T H E WORLD, AMD PREACH T H E 

GOSPEL." T H E COMMAND I S " G O . " I F GOD HAD S A I D , "GO W A L K I N G , " WE COULD NOT R I D E . I F GOD HAD 

S A I D , "GO RIDING IN A CHARIOT, a WE COULDN'T RIDE IN AN A U T O M O B I L E . I F H E HAD S A I D , "GO RIDE IN AN 

A U T O M O B I L E , " WE COULDN'T W A L K , OR WE COULDN'T FLY I N A N A I R P L A N E . B U T BECAUSE H E SAID», " G O , " 

A N D T H E N L E F T M A N T O F I G U R E O U T H O W T O G O . T H E B E S T W A Y T O G O , W E C A N G O A N Y W A Y W E с ш G E T 

THERE A S LONG A S WE GO. T H E COMMAND " G O " I S A GENERAL COMMAND . H E D I D NOT SPECIFY A P A R T I C -

ULAR WAY TO GO. W E HAVE A VERY V I V I D E X A M P L E , I T H I N K , FROM T H E O . T . WHEN GOD CAME UNTO NOAH 

AND TOLD H I M TO BUILD A N A R K , H E S A I D TO BUILD I T OUT OF GOPHER WOOD. W E HAVE HERE A S P E C I F I C . NO 

N O T A G E N E R A L C O M M A N D . î F G O D H A D S A I D " M A K E T H E A R K O U T O F W O O D . " T H A T W O U L D H A V E B E E N G E N E -

R A L , N O A H C O U L D H A V E S P E C I F I E D A N Y K I N D O F W O O D T H A T H E W A N T E D , B U T W H E N G O D S A I D , ' M A K E I T O U T 

OF I-SNPHER WOOD,* H E SPECIFIED A KIND OF WOOD, AND FROM THAT NOAH COULD NOT D E V I A T E . EVEN SO, 
I F GOD HAD SAID " M A K E M U S I C . " NOTHING MORE. I F H E HAD JUST S A I D . " M A K E M U S I C , " THEN WE COULD 
MAKE A N Y KIND OF MUSIC THAT WE WANTED. T H A T I S A GENERAL COMMAND. W E COULD MAKE I T ON A FLUTE., 
WE COULD MAKE I T ON A HARP. WE COULD MAKE I T ON ANY KIND OF INSTRUMENT THAT WE WERE BIG ENOUGH 
TO BLOW OR BIG ENOUGH TO CARRY. B U T WHEN GOD SPECIFIED AND S A I D "SLNG.™ H E TOLD US WHAT KIND OF 
MUSIC H E WANTED AND THEREBY EL IM INATED T H E OTHERS. GOD D I D T E L L US THAT H E D I D NOT WANT T H E 
MECHANICAL INSTRUMENT WHEN H E SPECIFIED WHAT H E DID WANT. A N D T H U S , AS WE MAKE A VERY C A R E -
FUL EXAMINATION OF THE N . T . T E X T , WE DISCOVER THAT MECHANICAL INSTRUMENTS OF MUSIC ARE NEITHER 
MENTIONED NOR AUTHORIZED I N T H E WORD OF G O D . 

S E C O N D L Y , W E D O N O T U S E M E C H A N I C A L I N S T R U M E N T S O F M U S I C B E C A U S E T H E P U R P O S E O F S I N G I N G C A N -

N O T B E A C C O M P L I S H E D T H R O U G H T H E I R U S E . L E T U S L O O K O V E R S O M E O F T H E S E P A S S A G E S A G A I N , AND POINT 

OUT SOME THINGS THAT WE MAY HAVE M I S S E D . ' 'SPEAKING ONE TO ANOTHER IN PSALMS AND HYMNS AND S P I -
RITUAL S O N G S , " " T E A C H I N G A N D д р м п ш в н і м д O N E A N O T H E R I N P S A L M S A N D H Y M N S A N D S P I R I T U A L S O N G S . , ; 

" I W I L L SING W I T H T H E UNDERSTANDING." NOW THESE THREE EXPRESSIONS RELATE TO THE ¡PURPOSE FOR 
WHICH GOD P U T S I N G I N G INTO T H E C H U R C H — I N O R D E R T H A T W E M I G H T T E A C H A N D ADMONISH ONE ANOTHER, 

IN ORDER THAT WE MIGHT SPEAK ONE TO ANOTHER, IN ORDER THAT WE MIGHT ENGAGE THE UNDERSTANDING 
IN SINGING. W E DO NOT SPEAK ONE TO ANOTHER WITH MECHANICAL INSTRUMENTS OF M U S I C . WE CANNOT 
ACCOMPLISH THE PURPOSE OF TEACHING AND ADMONISHING ONE ANOTHER WITH MECHANICAL INSTRUMENTS OF 
MUSIC . WE CANNOT USE THE UNDERSTANDING, THEREFORE, MECHANICAL INSTRUMENTS CANNOT ACCOMPLISH 
THE PURPOSE FOR WHICH GOD AUTHORIZED SINGING IN WORSHIP. 

T H I R D L Y , WE DO NOT USE MECHANICAL INSTRUMENTS OF MUSIC IN THE WORSHIP ВЕСАМ SE THE EARLY 

CHURCH. THE CHURCH OF WHICH WE READ IN THE N . T . DID NOT USE I T 0 T H E CHURCH EXISTED IN THE DAYS 

OF THE APOSTLES AND I T EXISTED W I T H THEIR APPROVAL WITHOUT INSTRUMENTAL M U S I C . S O M E HAVE SAID 

THIS MUST HAVE BEEN BECAUSE THEY DIDN' T HAVE ANY INSTRUMENTS IN THOSE DAYS. BUT T H I S I S NOT T H E 

CASE. NOT ONLY DID THEY HAVE T H E M , BUT THEY WERE I N COMMON USE IN PRACTICALLY EVERY OTHER 

ASPECT OF MAN'S L I F E . T H E Y WERE USED IN THE T E M P L E . T H E Y WERE USED IN T H E THEATERS. T H E Y 

WERE VERY COMMON IN SECULAR USE OF T H E DAY. S INCE THEY KAD T H E M AND SINCE THEY WERE USED C O M -

MONLY IN MANY AREAS OF L I F E , I T MUST HAVE BEEN THAT THEIR EXCLUSION FROt/. WORSHIP WAS A VERY PUR-

POSEFUL EXCLUSION. ІТ WASN'T BY ACCIDENT. T H I S I S BORNE OUT BY CHURCH HISTORIANS V/HO HAVE GONE 

BACK AND STUDIED THE EARLY CHURCH. A s FAR A S I KNOW. EVERY ONE OF THESE MEN V/HO HAVE WRITTEN 

STATEMENTS CONCERNING I T WHICH I A M GOING T O READ TO YOU. WORSHIPPED WHERE A MECHANICAL I N S T R U -

MENT WAS USED. Y E T WHEN THEY CAME TO SPEAK, NOT FROM THE STANDPOINT OF WHAT THEY L I K E D . BUT 

FROM THE STANDPOINT OF THEIR SCHOLARSHIP, THEY KNEW THAT THE N . T . CHURCH DID NOT USE T H E M . 

F I R S T , I'M READING FROM T H E N E W S C H A F F � H E R Z O G REL IGIO US ENCYCLOPEPIA... V O L U M E a , P . 257. 

"BECAUSE T H E ORGAN WAS A MEANS OF ENJOYMENT BY SOCIETY I N GENERAL, ITS USE WAS REJECTED I N 

EARLY CHRISTIAN C I R C L E S . " F R O M T H E BOOK M U S I C I N T H E WESTERN CHURCH, PAGE 54, W R I T T EN BY 

EDWARD DICKENSON, PROFESSOR OF T H E HISTORY OF M U S I C I N T H E CONSERVATORY OF M U S I C , OF O B E R �

L1N C O L L E G E , " W E KNOW T H A T INSTRUMENTS PERFORMED A N IMPORTANT FUNCTION I N T H E HEBREW T E M P L E 

SERVICE AND I N THE CEREMONIES OF THE G R E E K S. A T T H I S P O I N T , HOWEVER, A BREAK WAS MADE WITH 

ALL PREVIOUS PRACTICE, AND ALTHOUGH THE LYRE AMD FLUTE WERE S O M E T I M E S EMPLOYED BY THE GREEK 
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CONVERTS. AS A GENERAL RULE THE USE OF INSTRUMENTS IN WORSHIP WAS CONDEMNED." FROM THE SAME 
SOURCE, P. 5 5 , " T H E I R HIGH RELIGIOUS A N D M O R A L E N T H U S I A S M N E E D E D NO A I D FROM T H E E X T E R N A L S T I M U -
L U S ; THE PURE VOCAL UTTERANCE WAS THE MORE PROPER EXPRESSION OF THEIR FAITH. THIS PREJUDICE 
A G A I N S T I N S T R U M E N T A L M U S I C , W H I C H V/AS DRAWN F R O M T H E V E R Y N A T U R E O F I T S A E S T H E T I C I M P R E S S I O N 

W A S F O R T I F I E D BY T H E A S S O C I A T I O N S O F I N S T R U M E N T S W I T H S U P E R S T I T I O U 3 PAGAN R I T E S , A N D E S P E C I A L L Y 

V / I T H T H E C O R R U P T I N G S C E N E S H A B I T U A L L Y R E P R E S E N T E D ¡ N T H E D E G E N E R A T E T H E A T E R A N D C I R C U S , " F R O M 

T H E S A M E S O U R C E , PP. 5 2 . 5 3 , " G R E E K M U S I C W A S , I N D E E D , I N S O M E O F I T S P H A S E S I N D E C A D E N C E л т T H I S 

P E R I O D . I T HAD G A I N E D N O T H I N G I N P U R I T Y BY P A S S I N G LIITO T H E H A N D S O F R O M A N S V O L U P T U A R I E S , T H E AGE: 

O F T H E V I R T U O S O S , A I M I N G A T B R I L L I A N C Y A N D S E N S A T I O N A L I S M H A D S U C C E E D E D T O T H E C L A S S I C T R A D I T � O N S 

O F A U S T E R I T Y A N D R E S E R V E . T H I S C H A N G E W A S F E L T . H O W E V E R , I N I N S T R U M E N T A L M U S I C C H I E F L Y , A N D T H ! : 

T H E C H R I S T I A N C H U R C H E S D I S D A I N E D T O T O U C H . " T H A T T H I S J U D G M E N T BY T H E S E C H U R C H H I S T O R I A N S I S C O R -

R E C T MAY BE SEEN BY QUOTING FROM SOME OF THE WRITINGS OF MEN COMMONLY REFERRED TO AS THE EARLY 

"CHURCH FATHERS. " MEN WHO LIVED CLOSE TO THE TIME WHEN THE CHURCH WAS ESTABLISHED. FROM THE 

SAME SOURCE, P. 5 4 , "MANY OF THE FATHERS SPEAKING OF RELIGIOUS SONG MAKE NO MENTION OF INSTRU-

MENTS." C L E M E N T S W R O T E , " O N L Y о м е I N S T R U M E N T D O W E U S E , ¿az , T H E W O : .D O F P E A C E W H E R E W I T H V /E 

HONOR G O D , NO LONGER T H E O L D P S A L T E R Y , T R U M P E T , D R U M , A N D F L U T E . " C H R Y S O S T O M W R O T E , " D A V I D 

F O R M E R L Y SANG I N P S A L M S , A L S O W E S I N G T O D A Y W I T H H I M ; H E HAD A L Y R E W I T H L I F E L E S S S T R I N G S , T H E 

C H U R C H HAS A L Y R E W I T H LivtNG S T R I N G S . O U R T O N G U E S A R E T H E S T R I N G S O F T H E L Y R E , W I T H A D I F F E R E N T 

T O N E , I N D E E D . BUT W I T H A M O R E A C C O R D A N T P I E T Y . " A M B R O S E E X P R E S S E D H I S SCORN FOR T H O S E W H O WOUL; 

PLAY T H E L Y R E A N D T H E P S A L T E R Y I N S T E A D O F S I N G I N G H Y M N S A N D P S A L M S . A U G U S T I N E E N T R E A T E D BELIEVEF 

NOT T O T U R N T H E I R H E A R T S T O T H E A T R I C A L I N S T R U M E N T S . T H E S E C O M M E N T S E S T A B L I S H BEYOND DOUBT T H A T 

T H E EARLY CHURCH D I D NOT U S E A M E C H A N I C A L I N S T R U M E N T . 

A S FAR A S W E K N O W. A S FAR A S H I S T O R Y R E L A T E S T O U S , T H E F I R S T MENT ' .ON OF T H E I N T R O D U C T I O N OF 

AN ORGAN INTO W O R S H I P WAS O N E INTRODUCED I N T O T H E CHURCH A T C O M P E I G N E KY P O P E V L T A L I A M I N A . D . 

6 6 6 . W E HAVE T H I S R E F E R E N C E T O I T — A N D T H I S , I N C I D E N T A L L Y . I S D E B A T E D , NOT W H E T H E R OR NOT I T WAS 

EARLIER T H A N 6 6 6 BUT W H E T H E R OR NOT I T WAS T H I S E A R L Y . " A C C O R D I N G T O P L A T I N A ( " D E V L T I S P O N T I F I C I 

C O L O G N E , 1593) . P O P E V I T A L I A M I N T R O D U C E D T H E ORGAN I N T O CHURCH S E R V I C E . T H I S , H O W E V E R , I S VERY 

D O U B T F U L . A T A L L E V E N T S A S T R O N G OBJECTION T O T H E ORGAN I N T H E CHURCH S E R V I C E R E M A I N E D P R E T T Y 

GENERAL DOWN T O T H E 1 2 T H C E N T U R Y , W H I C H M A Y BE A C C O U N T E D FOR P A R T L Y BY I M P E R F E C T I O N CF г о м е I N о ? 

G A N S O F T H A T T I M E . B U T F R O M T H E I 2 T H C E N T U R Y O N T H E O R G A N B E C A M E T H E P R I V I L E G E D C H U R C H I N S T R U -

M E N T , T H E M A J E S T Y A N O U N I M P A S S I O N E D C H A R A C T E R O F I T S T O N E M A K I N G I T A P A R T I C U L A R L Y S U I T A B L E M E A N : 

FCR A D D I N G S O L E M N I T Y T O D I V I N E W O R S H I P . " T H A T S T A T E M E N T F R O M T H E C A T K B L I C E N C Y C L O P E D I A . V O L U M E 

l i , P P . 3 0 0 � 3 0 1 . L U D W I G H E R T L I N G . I N H I S T O R Y O F T H E C A T H O L I C C H U R C H , P . s i , S A Y S , " T H E ORGAN CA?. 

I N T O U S E O N L Y I N . T H E M I D D L E A G E S . " W H E N E V E R I T W A S I N T R O D U C E D , I T W A S NOT W I D E L Y A C C E P T E D U N T I L 

A B O U T T H E 13TH C E N T U R Y . F O R F R O M M C C L I N T O C K A N D S T R O N G ' S C Y C L O P E D I A , V O L . O , P . 7 3 9 , W E R E \ D . 

" B U T S T U D E N T S O F E C C L E S I A S T I C A L A R C H A E O L O G Y A R E G E N E R A L L Y A G R E E D T H A T I N S T R U M E N T A L .MUSIC W A S 

NOT U S E D I N C H U R C H E S T I L L A M U C H L A T E R D A T E : FOR T H O M A S A Q U I N A S , A . D . 1 2 5 0 . HAS T H E S E R E M A R K -

A B L E W O R D S , ' O U R C H U R C H D O E S NOT U S E M E C H A N I C A L I N S T R U M E N T S , A S H A R P S A N D P S A L T E R I E S T O P R A I S E 

G O D . ' " 

W E HAVE A L R E A D Y L O O K E D I N T H I S S E R I E S O F L E S S O N S A T T H E R E F O R M A T I O N M O V E M E N T W H I C H FLOWED 

FROM THE CORRUPTION OF ROMANISM. ÜT MAY BE STARTLING TO SOME TO LEARN THAT MANY OF THOSE V/HO, 
IN THIS PERIOO OF REFORMATION AND THE ESTABLISHMENT OF MANY OF THE PROTESTANT RELIGIOUS BODIES, 
EXPRESSED A DESIRE THAT MECHANICAL INSTRUMENTS NOT BE USED. IN FACT, THE SCHOLARSHIP OF THE PRO-
TESTANT WORLO FROM THE VERY BEGINNING OF PROTESTANTISM HAS IN ITS STUDY OF SCRIPTURE INDICATED 
THAT IT ISA PRACTICE TO BE REJECTED. JOHN CALVIN, WHO IS WELL KNOWN, AND WHO HAS HAD, I SUPPOSE, 
AS GREAT AN INFLUENCE UPON PROTESTANT DENOMINATIONALISM AS ANY SINGLE MAN, HAD THIS STATEMENT 
TO MAKE IN HIS COMMENTARY ON THE 23RD PSALM" "MUSICAL INSTRUMENTS, IM CELEBRATING THE PRAISES 
OF GOD WOULD BE HO MORE SUITABLE TKAM THE BURNING OF INCENSE, THE LIGKT.NG UP OF LAMPS, THE RES-
TORATION OF THE OTHER SHADOWS OF THE LAW. THE PAPISTS, THEREFORE, HAVE FOOLISHLY BCRFiOWED 
THIS, AS WELL AS MANY OTHER THINGS, FROM THE JEWS." ADAM CLARK, WHOSE NAME IS WELu-KNOWN 
IN DENOMINATIONALISM. AND WHO IS PERHAPS THE GREATEST COMMENTATOR OF KIS CHURCH IN THE HOUSE 
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O F G O D . I A B O M I N A T E A N D A B H O R . T H I S I S T H E A B U S E O F M U S I C ; A N D H E R E 1 R E G I S T E R M Y P R O T E S T A G A : 

A L L SUCH C O R R U P T I O N S I M T H E W O R S H I P O F T H E A U T H O R OF C H R I S T I A N I T Y . " A L S O I N H I S C O M M E N T A R Y , 

4 , P . G 0 4 . H E Q U O T E S J O H N W E S L E Y . T H E R E P U T E D FOUNDER O F T H I S P A R T I C U L A R CHURCH A S S T A T I N G .'E 

MO OBJECTIONS T O I N S T R U M E N T S O F M U S I C I N OUR C H A P E L S P R O V I D E D T H E Y A R E N E I T H E R H E A R D NOR S E E ! ! 

M A R T I N L U T H E R I S QUOTED A S C A L L I N G T H E ORGAN I N " E N S I G N O F E A A L . ' M C C L ì N T O C K A N D S T R O N G ' S C V I 

P E D I A . M U S I C , V O L . 6 , р . 7 6 2 , J O H N K N O X , A S C O T T I S H R E F O R M E R , C A L L E D T H E O R G A N A ' C H E S T O F WI 

T L E S . " S A M E A S L A S T C I T E . C H A R L E S S P U R G E O N P E R H A P S O N E O F T H E G R E A T E S T P R E A C H E R S O F H I S R E L I � JUS 

G R O U P , P R E A C H E D FOR 2 0 Y E \ R S I N T H E M E T R O P O L I T A N T A B E R N A C L E I N L O N D O N . E N G L A N D , A M D N E V E R WA 

M E C H A M I C X L I N S T R U M E N T O F M U S I C P L A Y E D W H I L E H E W A S T H E R E . M . C . K U R F E E S , I N S T R U M E N T A L I / L U S I C 

T H E W O R S H I P , P . 196. C O N Y B E A R E A N D H O W S O N , T W O VERY F A M O U S S C H O L A R S O F T H E C H U R C H O F E N G L 

I N C O M M E N T A R Y ON E P H E S I A N S 5 ; 19 S A Y , " . . . L E T YOUR SONGS B E , NOT T H E D R I N K I N G S O N G S O F H E A T H E N 

F E A S T S . B U T P S A L M S A N D H Y M N S ; A N D T H E I R A C C O M P A N I M E N T NOT T H E M U S I C O F T H E L Y R E , B U T T H E M E L C .' 

OF THE HEART." kLES.AJ.lJP..EPlSTLES OF S T . Р Л і і і » . VOL. 2 . P. 4 0 6 . 

ONE 3Y O N E , T H E S E M E M H A V E T U R N E D T H E I R B A C K S U P O N THE USE OF MECHANICAL INSTRUMENTS IN' .•' 

S H I P UNTO G O D . T H U S , YOU S E E T H A T T O N I G H T I N MOT W O R S H I P P I N G W I T H A M O R G A N , W H I L E W E M A Y S T A N D 

OPPOSED T O T H A T P R A C T I C E W H I C H H A S B E C O M E A C C E P T E D I N M A N Y O F T H E R E L I G I O U S B O D I E S O F T H E DAY 

DO NOT S T A N D O P P O S E D T O T H E S C H O L A R S H I P O F T H E VERY M E N V/HO E S T A B L I S H E D T H O S E B O D I E S , N E I T H E R A . 

WE OPPOSED TO THEIR EXPRESSED DESIRES AND WISHES. BUT WERE V/E OPPOSED NOT ONLY TO THE MODERN 

PRACTICE BUT OPPOSED AS WELL TO THE WISHES OF THE MEN WHO ESTABLISHED MODERN PROTESTANISM . IT 

WOULD STILL MAKE NO DIFFERENCE. FOR IN NOT USING I T , WE ARE MOT OPPOSED TO THAT V/ILL OF A L M I G I 

G O D W H I C H HAS B E E N E X P R E S S E D I N H I S W O R D . M Y CONCERN T O N I G H T I S N O T HOW î S T A N D I N R E L A T I O N S . . ; 

т о T H E P R A C T I C E S OF M E N . M Y C O N C E R N T O N I G H T I S NOT HOW I S T A N D I N R E L A T I O N S H I P T O S O M E S T A T E M E 

OF A COMMENTATOR AS HE EITHER DESCRIBES HIS OWN PRACTICE OR THE PRACTICE OF OTHERS, M Y CONCER 

T O N I G H T I S HOW I S T A N D I N R E L A T I O N S H I P T O T H E VVORD OF G O D . W E S T A T E D A T T H E O U T S E T O F T H E LES:: 

T H A T W E HAD A F I R M C O N F I D E N C E I M T H E F A C T T H A T A L L GOOD A N D H O N E S T M E M B E L I E V I N G T H E N . T T O B E 

G O D ' S F I N A L A N D O N L Y A U T H O R I Z E D R E V E L A T I O N U N T O M A N V/OULD е е W I L L I N G T O B E S O U N D B Y T E A C H I N G . I 

B E L I E V E T H A T W E H A V E S E T T H A T T I T A C H I N G F O R T H T H I S E V E N I N G A N D W E H A V E G I V E W O U T H E A U T H O R I T Y O F 

G O D ' S E T E R N A L WORD F O R S I N G I N G A N D S I N G I N G A L O N E , I PRAY YOU A C C E P T I T . A N D I PRAY Y C U . T O N I G H T , 

YOU B E L I E V E T H A T I H A V E E R R E D I N T H I S P R E S E N T A T I O N . T H A T YOU H A V E T H E C O N C E R N FOR M E T H A T I HAVE 

SHOV/N FOR Y O U . C O M E A M D L E T U S S I T DOWN T O G E T H E R W T T H A M O P E N B I B L E A M D L E T U S S E E W H A T G O D ' S 

WORD H A S T O S A Y . T H E R E A R E T H O S E I N C U R A U D I E N C E T O N I G H T W H O N E E D T O R E S P O N D T O T H S I N V I T A T I O N 

OF J E S U S C H R I S T , V/HO N E E D T O R E S P O N D T O B E C O M E C H R I S T I A N S , W H O M E E D T O R E S P O N D T O R E D E D I C A T E 

YOUR L I F E T O T H E C A U S E O F T H E S A V I O R . W H O MEED T O R E S P O N D I N ORDER T O B E C O M E I D E N T I F I E D A S A 

C H R I S T I A N I N T H I S C O M M U N I T Y , T H A T Y O U M A Y W O R K A N D W O R S H I P I N A C O N G R E G A T I O N O F G o e s P E O P L E 

R E S P O N S I B L E THROUG H A M E L D E R S H I P T O J E S U S C H R I S T . W I L L YOU C O M E , E V E N NOW Y. 'HILE W E S T A N D A N G 

W H I L E W E S I N G ? 


